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them. The chief characters are important figures, but
they have the feelings and speech of ordinary folk. Since
then such plays have multiplied, becoming more taut and
well-knit. There is little poetry in the language, still less
any attempt at period speech. Shaw's St. Joan uses the
tongue of a north-country English peasant. The hero of
Gordon Daviot's Richard of Bordeaux is described by one
of his disgruntled uncles as a ' pacifist/ a disconcertingly
modern word. These plays have made notable figures of
the past into people comprehensible to men of the present.
Among the best are the Henry VIII piece, The Rose
without a Thorn by Clifford Bax and the Napoleonic play
of R. C. Sheriff and Jeanne de Casilis, St. Helena. Promi-
nent among the biographical pieces are The Barretts of
Wimpole St. by Rudolf Besier and The Lady with a Lamp
(Florence Nightingale) by Reginald Berkeley. These and
others make excellent drama and all, by their very nature,
are open to certain criticisms.

It is argued against them that the view they give of
notable people is not the correct one, since they are
projections of the individual author's idea of the particular
historical personage concerned. But this, surely, is no
fault for the dramatist's object is not to reproduce history
but to produce a good play. Historical accuracy is of
secondary importance. Another objection is better
founded. This is that the dramatist, looking back to the
past, gives to his characters ideas and points of view which
they were unlikely to have at the time in which they lived,
and this anachronism is more serious than the inaccuracies
of costume which Irving deplored in eighteenth-century
productions of Shakespeare. But this againj though it
may lessen the historical value of a play, need not detract
from its merit as a drama. The third objection concerns
the language. The Elizabethan spectator was trained to
appreciate poetry and to regard verse as the proper medium
for dramatic expression. To-day poetry is viewed with
distrust. No poet can hope to make a living by writing